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WHO'S
WHO

Sandra Cywis
Barcelona Jewish Film Festival
mayabcn@gmail.com

Magda Makarczuk Strehlau
Warsaw Jewish Film Festival
warsawjff@wijff.pl

Bernd Buder
Berlin Jewish Film Festival
b.buder@jfbb.info

Alain Kupchik
Institut De La Mémoire

R | Audiovisuelle Juive, Brussels
direction@imaj.be

Roman Lesny
KOLNOA Film Festival, Prague
rlesny@aligier.cz

)

Meir Fenigstein
Los Angeles, Israel Film Festival
meir@israelfilmfestival.org

Dalit Katz

Ring Family Wesleyan University
Israeli Film Festival, New England
dkatz01@wesleyan.edu

Victor Prokofyev

Program Directorn PIONER
CINEMA, Moscow
prokofev@pioner-cinema.ru

Daniella Tourgeman Glass
Jerusalem Jewish Film Festival
DanielaT@jer-cin.org.il
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CONFERENCE:
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MINISTRY OF
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Moderator:

Participants:

JFF.ORG.IL

Nirit Anderman — Journalist at Ha’retz

Naftali Alter — Member of the Israel Film Council
Moti Sklar — Member of the Israel Film Council

Katriel Schory — Producer,
CEO of the Israel Film Fund 1999-2019

Lior Tamam — CEO, Screenwriters Guild of Israel

Adar Shafran — Chairman,
IPAC-Israel producers TV and film association

Limor Pinhasov — Head of the Israeli Directors’ Guild

joseph Cedar — Director and Screenwriter
Time of Favor, Bufor,Footnote

Liran Atzmor — Director and Producer
Sapir, King Bibi, Presenting Princess Shaw, The Law In This Parts

Tal Granit — Director, Screenwriter, and Producer
Flawless,The Farewell Party
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It is my fifth year as the designer and branding studio for
the Jerusalem Film Festival. This year, | faced new and
different questions compared to the past; the image of
the horse, a homage to the experiment of cinema pioneer
Muybridge, has accompanied the festival’s branding for
a decade. But which horse would be suitable this year?
Which horse would express the harsh reality that includes
war, hostages, and thousands of evacuated citizens? And
should the festival be a place to escape from all these, or
should it reflect this reality and look it straight in the eyes?
Onone hand, we cannot ignore what is happening, but on
the other hand, how can we address it if what | perceive as
reality is perceived completely differently by others? How
do we extract truth from such complexity, especially in a
time when itis no longer possible to distinguish between
truth and fake, between authentic and artificial?

All this led me to work with Al. The images and video clips
accompanying the festival were all created with artificial
intelligence. Working with Al tools is like seeing a meteor
rushing towards you and not being able to take your eyes
off it. | wanted to experiment with the elusive gap between
complete fake and partial truth.

Matan Shalita

JFF.ORC.IL

ART IN THE AGE OF Al
Al REVOLUTION:
PANEL DISCUSSION

Moderator: Omri Marcus — Creative and Al Strategist

Participants:  Ari Folman — Alon Yaar — Matan Shalita —
Screenwriter, VP Product Graphic designer
Director, and LTX Studio and photographer
Producer Design and
Waltz with Bashir, branding for the
The Congress, Jerusalem Film
Where Is Anne Frank Festival

Al WORKSHOPS FOR FILMMAKERS

by Lightricks and the Jerusalem Film & Television Fund

LTX Studio A Glimpse into the Future

Adi Engelhard, Product Manager at  From simple text to creating animated
Lightricks, will conduct a workshop  series and films. A workshop by Erez
on LTX Studio, a platform for creating  Rubinstein, veteran award-winning
narrative videos using Al. The workshop  creative, and one of the leading Israeli
will demonstrate practices. speakers in the field of generative Al.

From Premise to Breakdown
Pre-production using advanced Al
tools. A practical workshop by Eran
Ben Yaacov, Screenwriter, Director,
and Al Creator. The workshop will
present several tools like ChatGPT,
Claude, Story Architect and
Storyboarder.



The terrible massacre that took place on Saturday,
October 7, 2023, along with the horrors that followed
are incomprehensible. Their meaning, or lack thereof,
are as horrifying as the event itself, and their humanity
or inhumanity is chilling. Is it even possible to represent,
recount, or bear these events as a memory? Beyond
that, how can we talk about the future from within the
destruction, without imposing my viewpoint on reality?
With these questions in mind, we began filming at the end
of October, knowing that cinema had crashed into the wall
of reality.

Theodor Adorno, in his well-known quote, said that
writing poetry after Auschwitz is barbaric. For him, the
act of representing the unrepresentable is the barbaric act,
and that is how | felt in the early aftermath of the October
7th massacre and the subsequent war. But as time passed
and the images were absorbed more and more, | felt that
| wanted to look at reality myself, to open a window and
try to tell the story. In his later years, Adorno retracted the
decisiveness of his statement. In Negative Dialectics he
wrote: “Perennial suffering has as much right to expression
as a tortured man has to scream;~ this is the principle that
has guided us throughout.

Almost from the moment we set out to film Of Dogs and
Men, it was clear to us that in this time of burning, and
while the suffering is taking place, it wouldn‘t be right to
create fictional characters and artificial sets, but rather,
adhere and look only at reality itself.

Dani Rosenberg

CINEMA IN CONFLICT
WAR'S REFLECTION
IN FILMS AND IMPACT
ON FILMMAKING:
PANEL DISCUSSION

Ben Shani — Documentary Filmmaker,
Reporter for the Uvda news program
and host of the Raw Materials podcast.

Noa Aharoni — Director
Dr. Rudy - The Naked Truth, Sabotage, Nobody’s Soldiers

Dani Rosenberg — Director
The Death of Cinema and My Father Too,
The Vanishing Soldier

Tom Shoval — Director
Youth, Shake Your Cares Away, The Echo of Your Voice

Uri Shinar — Media Entrepreneur and

Former Keshet CEO

Spearheaded a volunteer project producing 54 films for
the Hostages and Missing Families Forum
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BEYOND CINEMA: WHO’S
A CONVERSATION WHO

WITH JEWISH
FILM FESTIVAL
DIRECTORS

In Collaboration with the Cultural Diplomacy Division,
Israeli Foreign Ministry

Following the events of October 7th, Jewish Film Festivals
worldwide have had to reconsider the meaning and role
of their work. We can all agree that Jewish Film Festivals
are at a crossroads, and each one of us must address the
current challenges in our respective communities according
to its needs.

The 41t Jerusalem Film Festival will host a group of Jewish
Film Festival Directors to discuss questions that arise
when creating Jewish film programs in today’s day and
age. How are artistic choices made and what gives Jewish
Film Festivals their distinctive character? What makes
each of our festivals unique and what brings us together?
A conversation on artistic choices, audience interests,
challenges, and the meaning of community.

Daniella Tourgeman Glass

Sandra Cywis
Barcelona Jewish Film Festival
mayabcn@gmail.com

Magda Makarczuk Strehlau
Warsaw Jewish Film Festival
warsawjff@wijff.pl

Bernd Buder
Berlin Jewish Film Festival
b.buder@jfbb.info

Alain Kupchik

Institut De La Mémoire
Audiovisuelle Juive, Brussels
direction@imaj.be

Roman Lesny
KOLNOA Film Festival, Prague
rlesny@aligier.cz

\
[

Meir Fenigstein
Los Angeles, Israel Film Festival
meir@israelfilmfestival.org

Dalit Katz

Ring Family Wesleyan University
Israeli Film Festival, New England
dkatz01@wesleyan.edu

Victor Prokofyev

Program Directorn PIONER
CINEMA, Moscow
prokofev@pioner-cinema.ru

Daniella Tourgeman Glass
Jerusalem Jewish Film Festival
DanielaT@jer-cin.org.il
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The Gray Land of
the Dead

Director, screenwriter:

Shalom Hager

Production Company: Film Harbor
18 MIN. | 280,000 NIS

Amos 42 jym teacher receives heart
breaking news about a student of his
from the past who was killed in the
army. Amos finds it difficult to console
the bereaved parents. An encounter
with the bereaved brother brings up a
forgotten memory that gives everyone
hope.

The sands
won-‘t tell
Lol coo

Director: Rana Abu Fraiha-Asyag
Screenwriters: Dafna Feldman,
Rana Abu Fraiha-Asyag

Production Company:

Metro communications

12 MIN. | 394,430 NIS

Kifah, a 42-year-old widow, is
determined to locate her daughter’s
corpse and bury it in a proper cemetery.
Her pleas unearth an alliance of silence
rooted in the Bedouin tradition of
femicide.
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The Swimmer

Director: Michael Faust
Screenwriters: Roiy Nitzan,

Shani Melamed Nitzan

Producer: Roiy Nitzan

7 MIN. | 253,900 NIS

An Israeli swimmer in an Olympic
tournament finds the opening shot
marks hjmis end. His body collapses
into the water like a corpse. Powerless,
he floats through Israeli landscapes,
creating a poetic journey that
mirrors our own inner struggle after
October 7th.

Tigress

Director: Noa Aharoni
Screenwriter: Tal Noimark
Production Company:

Yana Riahi Productions

15 MIN. | 320,000 NIS

Hours after Gili, a young woman,
gives birth to her firstborn son, her
husband, Kobi, undermines her and
her judgment. While she is in a state
of emotional and physical distress, he
tries to coerce her to satisfy his sexual
needs. But Gili, driven by maternal
instinct, manages to resist him for the
first time in her life

Chello Match

Director: Boaz Frenkel
Screenwriter: Roy Nik

15 MIN. | 156,090 NIS

The life of a soldier, Match-Stick N., on
the battlefield, depends on a military
radio through which he may receive
the assistance of his commanders.
But from the other side, things sound
different.

Kibbutz Holiday

Director, screenwriter: Shemer gaon
Production Company:

Jyeean Baraba Films

15 MIN. | 320,000 NIS

On October 7, Shlomo Ron, an
86-year-old kibbutznik, knew there
were terrorists in the kibbutz. Despite
knowing the danger, he chose to stay
outside the safe room. Why did he act
against his instincts? Did Shlomo Ron
commit suicide?
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Moshe Rosenthal

Director and screenwriter, graduate of Tel Aviv University’s
Film Department. His debut feature, Karaoke, competed at
the Tribeca Film Festival and won four Ophir Awards and the
Audience Choice Award at the 2022 Jerusalem Film Festival.
His short films include Leave Of Absence and Our Way Back.
He created the web series Confess TLV and has worked as a
screenwriter and script editor for various TV projects.

Tami Berenstein

Award-winning animation creator, director, and illustrator.
A graduate of Bezalel Academy’s Screen-Based Arts
Department, she headed the department from 2019 to 2023.
Founder and curator of the AniNation animation festival,
long-time Israeli film fund screening committee member,
and the first woman honored as Festival Notable by Animix
International Comics and Animation Festival.

Tal Granit

Director and screenwriter, graduate of Sam Spiegel Film
School. Co-wrote and co-directed award-winning films
including The Farewell Party, Summer Vacation, Flawless, and
My Happy Ending. Participant in the 2010 Berlinale Talent
Campus and recipient of the Highlight Pitch Award for The
Farewell Party.

JFF.ORC.IL

Infiltration

Director, screenwriter: Idan Hubel
Producer: Idan Hubel

18 MIN. | 250,000 NIS

October 7th triggers Idan’s memory
of a terrorist attack in Nahariya. He
discovers his family’s trauma but
their quick return to normalcy despite
ongoing danger. Trying to reenact the
event, he finds family bonding and
distraction from current tension.

Mother Tongue

Director, screenwriter: Eti Tsicko
Producer: Roni Shamiss

15 MIN. | 320,000 NIS

Maya arrives to pick up her mother
Nazi, who was found wandering on
the road on her way to the airport,
determent to go back to the village in
Georgia where she immigrated from.
Nazi, who suffers fr bipolar disorder,
does not leave Maya much choice but
to be sucked back into her nightmarish
and oppressive world but also to be, if
only foramoment, her daughter again
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This greeting is intended to express
gratitude for the good, and hope and
pray for better times. Let us hope that
as these lines are written, or at least
printed, we will witness the return
of children to their borders and the
beginning of a promising new era.

In spite of this challenging period, the
world of culture is alive and kicking, and
it is here to stay, revealing the immense
and abundant talent behind Israeli art.
This is evidenced, for example, by
the new cinematic productions at the
Jerusalem Film Festival. Even films still
in filmmakers’ minds are showcased
at pitching events, where the best
works deserving of the occasion are
presented.

Now held for its sixth year, the Pitch-
Point Shorts event is a joint venture of
the Gesher Multicultural Film Fund and
the Jerusalem Film Festival. It aims to
position Israeli Shorts as a desirable
and attractive goal, even for veteran
filmmakers between longer projects.
About 70 proposals were submitted
and eight scripts were selected to be
presented before a panel of judges.
One project will be chosen to receive a
250,000 NIS production grant from the
Gesher Fund.

The variety of stories and
perspectives present moments of
difficulty and complexity alongside

aspirations and hopes for a better
future. Stories of life in war and in on
the home front, mothers and daughters
under the shadow of immigration,
bereavement and consolation, honor
killings, partnership and motherhood,
and an allegorical journey of the inner
strength required to withstand lack of
control. All are worthy of reaching the
screen and providing a powerful viewing
experience that will illuminate dark
corners waiting to be redeemed.

| wish to thank Ifat Tubi and the
Jerusalem Film Festival team led by Roni
Mahadav-Levin for the cooperation that
has become a long-standing tradition,
for the prestigious platform for the
Pitch-Point Shorts event, and for an
experience that promises excellent,
diverse, and creative cinema every year.

The Gesher Fund aims to bring short
independent cinema to the fore, and
this partnership with the Jerusalem Film
Festival continues to pave the way to
better leverage and position it on the
international scene.

I'd like to wish the Pitch-Point
participants good luck, and all the best
to the festival.

Ziv Naveh, Director General and
Artistic Director
Gesher Multicultural Film Fund
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Pitch Point Shorts in Collaboration with
the Gesher Multicultural Film Fund
Moderated by: Liat Har Lev

Beyond Cinema - A Conversation
with Jewish Film Festival Directors

Cinema in Conflict

Artin the Age of Al

Cinematic Al Toolbox

Conference: The Ministry of
Culture’s Film Reform

Announcement of the winners of Diamond
Competition for Israeli Shorts Competition
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Design and branding of the 2024 festival: The images of the horses featured in the
Studio Matan Shalita catalog were created using Al tools,

Program design: Maya Gur designed and photographed by Matan Shalita
Project management: Shahar Rodrig
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